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(Department of English)

WARNING

1. PLAGIARISM OR HIRING OF GHOST WRITER(S) FOR SOLVING THE ASSIGNMENT(S) WILL DEBAR THE STUDENT FROM THE AWARD OF DEGREE/CERTIFICATE IF FOUND AT ANY STAGE.

2. SUBMITTING ASSIGNMENT(S) BORROWED OR STOLEN FROM OTHER(S) AS ONE’S OWN WILL BE PENALIZED AS DEFINED IN THE “AIOU PLAGIARISM POLICY”.

Level: BS English
   (9070/ ENGL6002)                                        Semester: Spring, 2025                                                                                                

Course: Course: Modern Drama                                                    
Please read the following instructions for writing your assignments. (AD, BS, BEd, MA/MSc, MEd) (ODL Mode).

1.
All questions are compulsory and carry equal marks but within a question the marks are distributed according to its requirements.

2.
Read the question carefully and then answer it according to the requirements of the questions.

3.
Avoid irrelevant discussion/information and reproducing from books, study guides or allied material.

4.
Handwritten scanned assignments are not acceptable. However, the students who attempt their assignments in Urdu/Arabic may upload a scanned copy of their handwritten assignments (in PDF format) on University LMS. The size of the file should not exceed 5MB.

5.
Upload your typed (in Word or PDF format) assignments on or before the due date.

6.
Your analysis and synthesis will be appreciated.

7.
Late assignments can’t be uploaded at LMS.

Marks: 100 







                Pass Marks: 50

Assignment No. 1

(Units 1-4)

Q. 1
“A play is different from a novel and poem etc. in the sense that the story is not narrated by the playwright, but the characters are seen to be living out their experiences on the stage, with the audience watching this action live”. 
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Keeping the above statement in mind, discuss a TV play that you have recently watched. Explain how its characters are shown to be living out their experience on the screen and how it is different from the narration of a story in a novel.                             (20)
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Q. 2
Stage design is said to shape the narrative and thematic elements of modern drama. The design can be a metaphor for the central themes of the play. For instance, a divided stage might reflect themes of conflict, separation, or duality.

Choose an English Drama that you watched on TV or YouTube and discuss it in detail in the light of the above explanation of the role of the stage in shaping the narrative. Mention the name of the drama and its author clearly in your answer.                     (20) 
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Q. 3
Realist Drama often makes use of various themes relevant to the lives of ordinary people. Discuss any two of modern dramas the central themes of which are “class-struggle” and “economic disparity”.                                                                           (20)
Q. 4 
How would you define the artistic and intellectual movement known as Romanticism, and what were its key objectives and aspirations in terms of cultural, emotional, and philosophical impact? Support your discussion with examples.                                     (20)
Q. 5
William Archur can be credited to propagate the plays of Ibsen but the real Ibsenian spirit came into English drama with George Bernard Shaw. Discuss the statement by highlighting the Ibsenian Spirit and how GB Shaw’s play reflec it? 
                       (20) 
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    Pass Marks: 50

Assignment No. 2

(Units 5-9)

Q.1.
In the context of Henrik Ibsen’s A Doll’s House, which explores themes of individual freedom, societal expectations, and personal identity, can the play be more accurately interpreted through the lens of humanism, with its focus on the autonomy and moral development of the individual, or does it primarily reflect feminist ideals, particularly in its critique of the roles and limitations imposed on women in a patriarchal society?          (20)
Q. 2.
In the context of George Bernard Shaw's Arms and the Man, a play that critiques societal norms and human behavior through wit and satire, how do the themes of disillusionment with war, the complexity of romantic love, and the arbitrary nature of social status interact and contribute to the play's commentary on the contrast between idealism and reality? How do these themes challenge the conventional perceptions of heroism, love, and class in the context of the play's setting?                                          (20)
Q. 3.
In Eugene O’Neill's Mourning Becomes Electra, set against the backdrop of the post-Civil War era, the impact of war extends beyond its historical context to influence the psychological and emotional dynamics within the Mannon family. How does O'Neill utilize the setting of war to deepen the thematic complexity of the play, particularly in relation to the legacy of violence, trauma, and moral corruption that permeates the family? In what ways does war serve as a catalyst for the character's actions and the unfolding of the tragic events in the drama?                                                                (20)
Q. 4
In Samuel Beckett's Waiting for Godot, a play famously centered around the theme of existential stasis, where the characters Vladimir and Estragon wait for a mysterious figure named Godot who never arrives, the narrative unfolds with little conventional action or resolution. Given that the play seemingly lacks traditional plot progression, how do the audience or readers find engagement and meaning in the dialogue and interactions between the characters? In what ways does Beckett's use of absurdist humor, existential themes, and the cyclical nature of time contribute to the entertainment and deeper reflection that audiences experience despite the apparent lack of traditional dramatic action?                                                                                                          (20)
Q. 5
In the context of Harold Pinter’s The Caretaker, the first act introduces the character of Mick, whose interactions and dialogues begin to reveal key aspects of his personality, particularly his prejudices. Mick's complaints about various racial and ethnic groups, including Blacks, Polish, and Greeks, serve to illuminate his attitudes toward others. How do these expressions of racial prejudice function within the broader dynamics of the play, and what do they suggest about Mick's character in terms of power, insecurity, and social positioning? How does Pinter use Mick's views to comment on the societal tensions and complexities of identity and class, and how might these early revelations shape the audience's understanding of the unfolding drama?                                    (20)
1

