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All questions are compulsory and carry equal marks but within a question,
the marks are distributed according to its requirements.

2. Read the question carefully and then answer it according to the requirements
of the question.

3. Avoid irrelevant discussion/information and reproducing from books, study

guide or allied material.

Hand written scanned assignments are not acceptable.

Upload you typed (in Word or PDF format) assignments on or before the due date.

Your own analysis and synthesis will be appreciated.

Late assignments can’t be uploaded at LMS.

The students who attempt their assignments in Urdu/Arabic may upload a

scanned copy of their hand written assignments (in PDF format) on

University LMS. The size of the file should not exceed 5 MB.
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WARNING

1. PLAGIARISM OR HIRING OF GHOST WRITER(S) FOR SOLVING THE ASSIGNMENT(S) WILL DEBAR THE STUDENT FROM AWARD OF DEGREE/CERTIFICATE, IF FOUND AT ANY STAGE.

2. SUBMITTING ASSIGNMENT(S) BORROWED OR STOLEN FROM OTHER(S) AS ONE’S OWN WILL BE PENALIZED AS DEFINED IN “AIOU PLAGIARISM POLICY”.

Course: Modern Drama (ENGL-6002)
Semester: Autumn, 2025
Level: BS English


Total Marks: 100
Pass Marks: 50
ASSIGNMENT No. 1

(Units: 1–4)
Q. 1
Modern Drama introduced significant shifts in both theory and performance compared to Classical Drama. To what extent did Modern Drama depart from classical conventions in terms of its themes, structure, character development, and staging practices? Develop a well-argued essay discussing the salient features of Modern Drama and critically evaluate how these features marked a theoretical and performative break from the traditions of Classical Drama
(20)
Q. 2
In the context of Modern Drama, to what extent can it be argued that the performative elements of a production — such as direction, acting, stage design, and audience interaction — carry more interpretive weight and impact than the written playscript itself? Discuss this idea with reference to the evolving nature of modern theatre, the role of the director and performer in shaping meaning, and the dynamic relationship between script and performance in contemporary dramatic practice.
(20)

Q. 3
Some well-known trends in Modern Drama include Realism, Social Realism, Absurdist drama, Dadaism, Symbolism, Surrealism and Expressionism. Throw light on each, highlighting salient features of each.
(20)
Q. 4
A play cannot be understood without a background in social and political context. Explain how modern British drama was influenced by the political and social context of its time? 
(20)
Q. 5
Many critics argue that Henrik Ibsen’s A Doll’s House should not be read strictly as a feminist play, but rather as a broader exploration of individual self-assertion and personal freedom, irrespective of gender. To what extent do you agree with this interpretation? In your answer, critically examine the themes, characters, and dramatic structure of the play, considering both feminist readings and alternative perspectives that emphasize humanism and individualism.
(20)
Total Marks: 100
Pass Marks: 50
ASSIGNMENT No. 2

(Units: 5–9)

Q. 1
In Henrik Ibsen’s play A Doll’s House, Mrs. Linde’s arrival plays a crucial role in triggering Nora’s personal awakening and eventual transformation. Discuss the extent to which Mrs. Linde acts as a catalyst for Nora’s self-realization and decision to break free from societal and marital expectations. In your response, analyze the interactions between the two women, their contrasting life choices, and the dramatic function Mrs. Linde serves in illuminating Nora’s inner conflict and development.
(20)

Q. 2
G. B. Shaw rejected romanticism and embraced realism. How realistic is Arms and the Man? How much of it is “unrealistic”?
(20)
Q. 3
What is the literary source of the title Arms and the Man, and how does this title reflect the central themes and ironies presented in George Bernard Shaw’s play? What is the significance of the subtitle 'An Anti-Romantic Comedy'? Discuss how Shaw uses satire, characterization, and plot to challenge traditional romantic ideals of war, heroism, and love.
(20)
Q. 4
Harold Pinter’s style of drama is so recognizable that there are even terms in 
the drama lexicon that pertains to him. Write a detailed note on Pinter’s theatrical style.

(20)
Q. 5
Discuss Eugene O’Neill’s Mourning Becomes Electra as a modern tragedy that reinterprets the structure and themes of classical Greek tragedy for a contemporary audience. In what ways does the play reflect the conventions of Greek tragedy, such as fate, familial guilt, and catharsis? Conversely, how does it depart from those traditions in terms of psychological realism, setting, and dramatic form? Explore how O’Neill fuses classical elements with modern sensibilities to create a unique tragic experience.
(20)
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