ALLAMA IQBAL OPEN UNIVERSITY, ISLAMABAD
(Department of English)

WARNING

1. PLAGIARISM OR HIRING OF GHOST WRITER(S) FOR SOLVING THE ASSIGNMENT(S) WILL DEBAR THE STUDENT FROM AWARD OF DEGREE/CERTIFICATE, IF FOUND AT ANY STAGE.

2. SUBMITTING ASSIGNMENT(S) BORROWED OR STOLEN FROM OTHER(S) AS ONE’S OWN WILL BE PENALIZED AS DEFINED IN “AIOU PLAGIARISM POLICY”.
Course: Classical Drama (9057)
Semester: Autumn, 2025
Level: BS English

Please read the following instructions for writing your assignments. (AD, BS, B.Ed., MA/MSc, M.Ed., (ODL. Mode).

1.  All questions are compulsory and carry equal marks but within a question, the marks are distributed according to its requirements.

2. Read the question carefully and then answer it according to the requirements of the questions.

3. Avoid irrelevant discussion/information and reproducing from books, study guides, or allied material.

4. Handwritten scanned assignments are not acceptable.

5. Upload your typed (in Word or PDF format) assignments on or before the due date.

6. Your own analysis and synthesis will be appreciated.

7. Late assignments can't be uploaded to LMS.

8. The students who attempt their assignments in Urdu/Arabic may upload a scanned copy of their handwritten assignments (in PDF format) on University LMS. The size of the file should not exceed 5 MB 
Total Marks: 100
Pass Marks: 50

ASSIGNMENT No. 1

Q.1 Trace the origin of Greek drama from Dionysian ritual to civic theatre, explaining how the dramatic festival of Dionysos and the institution of the polis shaped conventions such as chorus, competition and public purpose.
(20)

Q.2 Explicate Aristotle’s definition of tragedy with special emphasis on 'magnitude,' unity of action, peripeteia, anagnorisis and catharsis. Also, argue how these principles inform later critical traditions surveyed in the respective unit of your study guide.                                    
               (20)

Q.3  Debate whether Oedipus’ downfall is primarily fate-driven or hamartia-driven based on Greek conceptions of destiny and agency.      
        (20)                                                                                                                                                                                                  
Q.4   Analyze the structure and function of key scenes e.g., soliloquies, Good/Bad Angel and comic interludes in the play ‘Dr Faustus’.    
 (20)                            

Q.5  Explain the distinctive features of Shakespearean tragedy and also analyse how far they conform to or depart from Aristotelian criteria.          
 (20)

Total Marks: 100
Pass Marks: 50

ASSIGNMENT No. 2

Q.1   Analyze the plot structure as presented in the play ‘Hamlet’ to demonstrate how  revenge and ambition are braided into the prince’s ethical crisis.
            (20)                                                                                   
Q.2 
Using the play’s account of 'melancholic behaviour,' assess whether Hamlet’s introspection is a tragic flaw, a structural necessity or a philosophical stance.                                                                    
  (20)

Q.3   Analyze the imagery of eyes/eyesight outlined in ‘King Lear’ to show how vision, knowledge and error structure the play’s ethical conception.   
(20) 
Q.4  Define comedy and trace its development as well as contrast its aims and methods with tragedy, using core distinctions between these two key forms of dramatic art.                                                                      
             (20)
Q.5  
Reconstruct the relationship between main plot and subplot as outlined in the play ‘Twelfth Night’ and evaluate how their interplay produces 'a comedy of high delight.'                                                          
     (20)             
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